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Dance	
  –	
  Superb	
  communion	
  of	
  music	
  and	
  choreography	
  
	
  
Frédérique	
  Doyon	
  |	
  Dance	
  	
  
	
  
Les	
  Gestes	
  
Choreographer:	
  Isabelle	
  Van	
  Grimde	
  
Composers:	
  Sean	
  Ferguson,	
  Marlon	
  Schumacher	
  	
  
Created	
  with	
  and	
  danced	
  by:	
  Sophie	
  Breton,	
  Soula	
  Trougakos	
  
Created	
  with	
  and	
  performed	
  by:	
  Elinor	
  Frey	
  (cello),	
  Marjolaine	
  Lambert	
  (violin)	
  
At	
  Agora	
  de	
  la	
  danse	
  until	
  March	
  16.	
  
	
  
This	
   research	
   and	
   creation	
   project	
   is	
   eminently	
   well	
   conceived.	
   With	
   Les	
   Gestes,	
  
choreographer	
  Isabelle	
  Van	
  Grimde	
  has	
  orchestrated	
  a	
  sensory	
  experience	
  that	
  goes	
  
well	
   beyond	
   a	
   simple	
   dialogue	
   between	
   dance	
   and	
   music,	
   between	
   body	
   and	
  
instrument,	
  technology	
  and	
  art.	
  
	
  
Stemming	
  from	
  a	
  three-­‐year	
  collaboration	
  with	
  CIRMMT	
  (Centre for Interdisciplinary 
Research in Music Media and Technology),	
   invented	
   digital	
   instruments	
   are	
  
manipulated	
  or	
  attached	
  to	
  the	
  bodies	
  of	
  the	
  dancers.	
  Ethereal	
  harmonies,	
  never	
  too	
  
cold	
   or	
   cerebral,	
   emanate	
   from	
   them	
   according	
   to	
   the	
   axis	
   and	
   curvature	
   of	
   the	
  
gestures	
  and	
  friction	
  applied	
  by	
  the	
  dancers	
  and	
  musicians.	
  Intertwined	
  with	
  these	
  
sounds	
  are	
  contemporary	
  scores	
  for	
  violin	
  and	
  cello.	
  
	
  
On	
  a	
  stage	
  open	
  on	
  four	
  sides,	
  which	
  will	
  serve	
  as	
  a	
  screen	
  for	
  magnificent	
  geometric	
  
projections,	
   the	
   invented	
   instruments—sinuous	
   spinal	
   columns,	
   rib-­‐shaped	
   arcs,	
  
visors—lie	
   on	
   the	
   floor,	
   luminous,	
   glowing	
   in	
   the	
   dark	
   like	
   precious	
   stones.	
   An	
  
almost	
  nude	
  dancer	
  explores	
  one	
  of	
  them	
  with	
  her	
  fingertips,	
  like	
  an	
  animal	
  probing	
  
a	
  foreign	
  body,	
  then	
  coils	
  it,	
  brushes	
  against	
  it,	
  or	
  attaches	
  it	
  to	
  her	
  body,	
  triggering	
  
strange	
  harmonies	
  with	
  her	
  danced	
  movements.	
  	
  
	
  
The	
   body	
   and	
   movements	
   on	
   the	
   floor,	
   slightly	
   feline	
   or	
   equine,	
   envelop	
   the	
  
unfathomable	
  sonorities,	
  forging	
  an	
  intimate—even	
  primal—relationship	
  with	
  these	
  
instruments	
  of	
  the	
  future.	
  
	
  
In	
   the	
   following	
   scene,	
   the	
   musicians	
   and	
   dancers	
   merge	
   with	
   the	
   sounds	
   they	
  
generate.	
  When	
  they	
  return	
  with	
  their	
  violin	
  and	
  cello,	
  the	
  title	
  of	
  the	
  work	
  takes	
  on	
  
its	
  meaning:	
   there	
   is	
   a	
   superb	
   communion	
   of	
   gestures	
   here—those	
   of	
   the	
   bodies	
  	
  
(dancers	
  and	
  musicians),	
  and	
  those	
  of	
  the	
  sounds	
  as	
  well.	
  For	
  what	
  we	
  are	
  seeing,	
  in	
  
the	
  final	
  analysis,	
  is	
  a	
  performance	
  whose	
  technological	
  support	
  is	
  both	
  intelligible	
  
and	
  poetic,	
  presenting	
  music	
  that	
  can	
  be	
  seen	
  and	
  dance	
  that	
  can	
  be	
  heard.	
  Although	
  
we	
  briefly	
  feel	
  the	
  choreographic	
  limits	
  imposed	
  by	
  the	
  technical	
  paraphernalia,	
  we	
  
also	
  quickly	
  realize	
  that	
  the	
  work’s	
  significance	
  lies	
  beyond	
  the	
  choreography,	
  in	
  the	
  
realm	
  between	
  dance	
  and	
  music.	
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Les Gestes: Technologically Organic 

 
Aline Apostolska, Special collaboration 
 
With her latest work, choreographer Isabelle Van Grimde is cultivating a new patch of 
the territory that she has long been exploring: the fusion of body and music. She succeeds 
here in creating a spellbinding union, in which the danced gesture becomes an instrument 
and the music a bodily mass. Les Gestes is an inspired piece, technologically organic and 
organically riveting.  
 
The audience is seated by a four-sided stage whose perimeter is lined with low-angled 
spotlights (lighting designed by Bruno Rafie). The space of Agora de la danse is 
deconstructed, devoid of any familiar spatio-temporal references. 
 
Slipping into this space are two statuesque female forms, dancers Soula Trougakos and 
Sophie Breton. With surgical precision, they perform the recognizable gestures of 
Isabelle Van Grimde: the amplitude of limbs, the geometric lines fuelled by rapid-fire, 
impulsive energy. 
 
Joining them on stage are two musicians, cellist Elinor Frey and violinist Marjolaine 
Lambert. An elegant quartet is thus formed, which performs variations on the themes of 
the female mystique and cutting-edge technology. 
 
While the musicians play age-old instruments, the dancers use totally new instruments: 
very beautiful objects, sleek, transparent, illuminated from within by blue-tinted light. On 
the bodies of the dancers, they become a curving spinal column, the wings of a bird, the 
fins of a killer whale or horns of a unicorn.  
 
In fact, these are technological beasts, created for the occasion by Montreal’s Input 
Devices and Music Interaction Laboratory (IDMIL), for a composition by Sean Ferguson 
and Marlon Schumacher. Through their choice of gestures, the dancers trigger a range of 
intriguing and variable sounds, in a veritable hand-to-hand combat with the sounds of the 
violin and cello. Thus igniting the combined powers of music and dance. 
 
In seeing them, listening to them, we feel as if we are slipping into some unexplored 
galaxy. Or into a ladies’ chamber from some mysterious mediaeval epic. Unless, that is, 
we sense what is unchangingly human. The only certitude: this union of body and digital 
technology is totally enthralling. 
________________________________________________________________________ 
Les Gestes, by Isabelle Van Grimde, until March 16 at Agora de la danse. 
 




